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Mav's installation is a rlork in progrcss.2 A lorv steel table, rvith a

numbcr of objccts hung bcneath it, is juxtaposcd nith a group of
stools (that Ma-r,calls "high chairs") upon rvhich is placecl a r,ariety
of fbtrnd and constructcd fbrms.

The installarion and o cntation oJ he rcble and sLools r'ill. . .

be depenLlcnt on the cxhibiting space, howerer it does seem

inpo anL to mc that both the toble ond the choirs be present

in attt g^cn spoce. This l.,r's mmcthing to do with protiding
on ossociatic clue for the ricwer tlvt nay help in beginning

to decipher and nake contparisons or judgements about

tfu smaller obiects.)

Although thc ar rangcmcnt of r,r,orks rvithin a room is not a prime
concern, their relationship to the room itself is important. Many of
Mav's s<ulpturcs rlithin the past ten years have been placed so that
they appear to occupy thc "rcal" spacc of thc art gallcry, attaching
themselves to the rvall or to the floor, sometimes both. There is a
rational, physical conncction to thc room, to its architecture and its
materials.

In this particular installation, thc single, low table is very much in the
room and squats hear,ily and firmly on the floor. In countcrpoint, thc
many smallcr objccts, each perched on its own "high chair," are
raiscd offl thc floor and prcscntcd as abstract symbols or aesthetic
objects. They transcencl the gallery space and inhabit the eye and
mind of thc vicvrcr.

The artist, hor'i,ever, has subverted this simple balance of opposites
by making all thc bascs diffcrcnt. Some stools have three legs, others
have four; some have been modified, others remain as they ucrc
found. Arc tht'y thcrcfore an extension of the sculpture or an
extension ofthe floor? Art or architecture? ldeal or rcal? Intcrfacc or
intcrruption?



1-hc lirtrnrl objt'c t has plalcrl an inrltortant rolc in Mar''s rrrrrk anrl has
ttsrralh lx,t'n st lct tctl firr tll ntc taphoric.al potcntial of lroth its shapc
arrl rrrtcr-ial. I-ll'tablt haslx't'nrartlirlllrcfinishgl anrl nr<xlilir'<l lrv
tl)( ilrtist. Its uni<guc, sonrcrr hat anrbiguous lirrnt in(li(.atcs that it \\ as

not a nr.tss pr'orlucr,<l objcct lrut ha<l bccn constrr.tctul firr a ltartic Lr

l.rr plactical prrrposc. Although its surfhct' orrcc tirnctionul rluitc
litt rallr as a rr olk arcl, i1 is rrou polishctl to a snuxrth, c lcan finish
to lrt t njor t rl at'sthctir alll lrut no krngcr to ll' tour lttrl. lt nrtrr stanrls
,rs a nrt t:rplror- Iirr thc uorkltlar.r.' anrl tlrc strrtlio. Founrl olrjtt.t is
tr-.rnsfirrnrt rl into art objtrt.

lVIar is intclcstctl in tlrt irk'a ol t.aLrsc an<l cllict, histor." an<l
(\)ntinuanc(', thc ltr-ottss antl rcsult of'clrangc antl rrlocation. I lri'
t;rblc hatl lrq'rt lt ft bchintl lrv an carlicr tt nant of ltis ltrt r ious stutli.
anrl tlrtrtfirrc has a histor-r'anrl ltast associations. 'l hc prtcssts o1

haLrling thc lrtavl ol>jcct to lris ntrv stu(lio an(l labor-iousll r.cstorin{
it rras likc a ritc ofpassagc that broLrght it oLrt ofth( l)ast an(l irrt() th('
prtstnt. 1-ll' rcl()('ation of tlrc tablc intri thc gallcrl sl)a(.(' \\as \'(.t
ilrx)tlr('r st( l) in tho ltrtx css that transl)ortc(l tht' ltrir atc u orkpla< iy'
artist's sturlio into tlrc ltublic ari'na.

Il I ncra ro tletcribc nt', r-cccnr rrorl, I roulLl probaLl,r still spcak ttl
ir os solrc.fornr ol hbtid bc r'ccn sculytnnc 6Dtl instollotion.+

-l'lrt tablc is it s(l)arat(,('ntitt, a sculptural ol)icct that (an Ix'cnjor,ul
akrnt' lirr its firrrnal, a(stllcti( qLralitics an<l craluattrl ac.crrnling to
trarlitional nrorlcr-rrist critcria. It can also Il krrlit'rl at as orrt
conrl)oncn( of'a lar-qcr installation, ll.lntcrl lrr thr.roorr it or.r.u1:rics,
uithirr uhith urnttpts anrl n-rtltrrirrgs rcsonat( anr(rreq tlrt rlifli,n,nt
t lc'nrcnts that slrart'its spari'. 1'hc tablc is Irrth firnr anrl mctaphor..



.{rourrrl tlrt base ol tlt u ork lrcnt h, literalll unrlcr tlt' table, Mal has

hurrg sonrc trxrl-likt ohjccts that alltrrlc to its prcr ious ttsc: a larllc, a

lrot torr k ss Irox. a projcc t ile shape<J ro<J. Although thi'st' objccts first
al)pcnr t() Irt r lut s, thcl finallr urr.rfitsc lr.l\ straightfbr\\ ar(l att( ml)t
at rlt'ciplrt'ring tlrt'rrork. No logical r('asorl can fic giren to cxplain
tlrr' prrr'lxrst ot thc partittrlar groul)inS or to r( lat( it to tlx tablc.
lnst('a(I, it acts as a parallc.l sul)tc\t, a c(ntral)untal mrlrmLu-. Thc
;rnsucrs, il tlrtrt art anr, arc lruricrl in thc subconscious ofeach
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'l'hc ir.rclustrial notc of thc table is echoed in the high chairs. Among
thcrr arc conical or pvramidal structures madc ofsolid mctal, scrcral
sphcrcs, as s cll as basins and rcceptacles suitable for mixing, heating
or pouring substances. A blackcned ceramic shell cont'anrl sla-q Iikc

1lrrddlcs allurlc to thc l.rr'-products of industrr'. Thtre is a multiplic-
itl of oppositcs and variations on themes. Altliough thest sl.rapcs

har r a partic ular nrcaning fbr Mav and rclir to sourc spccific historl
or state of bcing, hc alklr s lor other reaclings. He inr ites \,ie\\'ers to
proicct their o\\ n associations onto thc objccts and catcgor izc thcm
.-rrrort)ing to thcir oun pcrsonal filing slstcnrs.

/'t;r:ril,/r rtccl is so b.'r:rrtlir1 bccausc ol ttll rhe ntorcncnt
orroclorcJ rlir/r it, its strcrrrtt/r crnd fiinctrons..._r.,t lt ts a/.ru

l,ruttl: tltc tupin. thc fiultlcrcr dnrl thc rlcath deolint| ol oianrs
or.r, alro itr Ltlltprinll.t

lcr-Io1r Accorrsc ol tfu yrctlontinctncc ol sLccl ctnd bronzc . . .

t/ris,,orA rou/,/ 6c conrit/clcJ to bc,.lcalinq tith conccrns norc
t ttd i L io n a ll) orroriot crl rlit l )-..r1pI irr-c. 

('

'l-hc lact that thc tahle is lna<lc ol stccl is r.rot incirlcntal. Although
Nlar trscs fbuntl objccts ertensirclr, hc srlt'cts drt'rn for thc cxltrcs
si\(' I)rol)crti(,s inht'rt,nt in thcir shapcs anrl ntatcr-ials. Stccl is

lirrrc tional arll has associativc links l ith inclustrl anrl thc rvork placc.
It also has (\)nn('ctions uith thc ucltlrrl stecl tratlition ofscLtlpturc
thrt tlcrclopcrl uithin lur-opc in thc 1930s, that continucrl through
tlrt rrork of'Nr.u York abstract ('\prcssionist sculptors in thc 1940s

anrl 50s, rnrl that lkrLrlislrts still par-tictrlarll in Eclmonton, Mar''s
Itonrc lirl thc carll llalt of his can'i'r.



With the crccption ol thc clal shcll cont,, all ol thc objccts on high
chairs arr'nrarlc of nrr'tal:str'tl, bronzc, coltpcr, alurrinurlr lntrlia
tlrat lcntl thcnrst'lrcs lxrtlt cx;trcssircll anil firnctiorral]r'to cach tbrm
anrl surlacc. -l'lr< 

ltlopcrtics ofmctal cnhantt thc shinl hathrcss of
s(nr(, tlrc tight (l(,nsitr oIotlrcrs, thc sintltlc clcgancc oft]rt surfaccs,
tht ur rcorrplic atct l s1>ar-crrcss of firrrr. Thc mattrials also reinfirrct'
tlrt' Iirnrtion;rl, inrlLrstrial lrxrk ol tlri tools anrl reciptaclcs.
'l his fiscination .rnrl <k light in manipulating lnatt rials charactr.rizt's
tlrc rrork ol ntanl Calgarr scul;ttors uho colttinuc to ltush anrl
cxpkrlc thc languagc ol trrorlcrnisrr. Thcl rerrrrrk trarlitional
locabularics hr lin<ling nc\r \\'als ol' using nratcrials, prcs(uting
objiits,;rt-r-anging shapcs. I ikc tlrcnt, Mal interrogat('s thc convcr-r
tiorrs of'sculpturc br rlurltlling thcnr, tunring thcm on thcir car. Il(,
r('-l)os('s th( qucstions, anrl intitcs us, his aurlicnce, tr) llarticil)at( il'l
l'in<ling soltrtions.
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